Art Vocabulary - &

Analogous colours
HELE

Background
N9 T390k

Blending
JLyT4vy

Blurring details
HHEEMNALET

Brainstorming

JL—VR =35

Brushstroke

—£

Central composition

hRER

Colour composition

& B R

Colour scheme
ho—RAF—L
Colour mixing

Py

Colour wheel
hZ7—RA—Ib

Complementary colours

He

Composition
HARK
Contour drawing
R E
Contrast
aAVkEFZA b
Cool colours
=g
Creativity
BlE
Cropping
gyikeE

Cross-hatching
DORNYFUT

groups of colours that are next to each other on the colour wheel
NI—RA—ILETEVIEELTWSBOIL—T

the part of an artwork that is far away
BLICHBIT— b T—I D—H
mixing from light to dark

4 MM E—O~DRE

making small things have less detail so they seem far away
BoOFESBENTVDSEITIDT, NERLDEIHFEY T4 T—ILZE
HoTHEYFET

coming up with a large number of ideas

ERDTATTEEALLET

the mark made by the bristles of a brush in painting
WRIZTSoDETHELONTZT—Y

an arrangement where the most important thing is in the middle
RUVEELGZLF. EAFIZHLHEE

the arrangement of colours in an artwork
T7—hI7—0DBDEE

the choice of colours in an artwork
77— 7= DBDEIR

adding two or more colours together
220U EDBZEEM

a circle of coloured sections that shows the relationships between colours

BEOROEFRERIERITDOA

colours that are opposites on the colour wheel
AS—HRA—ILIZRFLTLSE

the arrangement of things in an artwork
T— 77— THEDERE

drawing the edges and outlines

TyUPHmBEmEEY

the difference between the lights and darks

BARE D:E LY

colours that are calm and soothing, such as blues and greens
EDESLGFCRGE. BOATLEDDESGE.
ideas that are useful, unique, and insightful

. FRK, mB%. RENDOHZTATT

cutting off part of a picture

EED—EZED Y b

drawing using close parallel lines that cross each other at an angle

AETREAVFTREAVTHRELEY



Cyan
T

Decreasing contrast

B LR
Depth

RS

Detail
TAT—IL

Dry brush painting
o4 TS o8%

Dull colours

e

Foreground

RIS

Hatching

e

Idea development
TAT TR

Increasing contrast

NI *FHRAY

Insightful
BtLAaEMNLWLTT

Intense colours

Gz E LAY )

Magenta
FRER

Modelling
TETUVY

Negative space

B0z

Non-central composition

JEh RIER

Positive space
1E D ZE

Primary colour

e

a greenish-blue colour that is one of the colour primaries

FEO—DOTHLIEMNN > -FE

making the range between the lights and darks smaller so that things look
muddier and far away
BARE DEE ZE S/ S L& WS F([Emuddier& @S ITRZA 5D T,

the sense that some things are near and others are far away
WO DEDAELIZHY . tDANELSBHENTNDZ EZERKR

small, important parts of a drawing
MEO/NSGE, EXEGES

creating scratchy brush strokes using a brush that is mostly dry
FEAENERLTWS IS VEFERLTFIFI ISR MO—V %
ERLEY

colours that are weak, and not very vivid
Ly, FERICECHERTEHY FEA

the part of an artwork that is biggest and closest
AN DOELEVNWT—FT—0 OB
drawing using close parallel lines
EWNVETHRZAVTRBELEY

a process that is used to create useful, insightful, and unique ideas
 BRGRARICEb, A=V RBTATTEERT AOICFERSH
570X

making the range between the lights and darks bigger so that things look
more intense and close up

MENLYEBNEIVO—XT Y TERDELIICKELHABORDERE %
EUEY

something that shows deep thinking
RWEEFZRL T

colours that are strong and very vivid

<. ERICHONGE

a reddish purple (hot pink) that is one of the colour primaries

RED—DOTHAIFRER Ry FEVY)

making things 3D using blending
TJLY FEFERLEZLDIZIDEEYET

the shape of the space between the things you would normally look at (the
positive space)
HE-ILRE (EQZER) (25Y. WEOBDAR—IXDRIR

an arrangement where the most important thing is NOT in the middle
RLEELG L, RRIZGWVEE

the contour of the things you would normally look at
ERETLES LODEHER

a colour that cannot be mixed using other colours: cyan, yellow, and
magenta

T ATHA— RUREVE OBERAVTEETHIENTE
A AL



Reference images photographs used to look at so you can make a better artwork

SEER HRENEYVRWT—FI—V 5 ENTEHDT. BEEZRTY
Sr=®IcERALELE

Rotating turning a picture to a new angle

EILTR FLOWAEICKRZRILET

Secondary colour a colour that is created by mixing two primary colours: red, green, and blue

—_Rf 2DDRBEZRETAHEICE>THEREN-B : K. &. &

Shading drawing with white, black, and greys

YI—T4vT H. 2. JL—RKETHE

Sharpening details making small things have more detail so they seem close up

HFHlEv—7 ®BoFI/O—X7YFICRZADDT, MEHELOIF. & YERGHERE
FoTHYZFET

Smoothness drawing cleanly, with no bumps

ji= W) BINTE, ENWVITHEET

Split complementary colour scheme a colour scheme using one base colour, and two colours on either side of the
complementary
TGN S —RF—LEDE HEOLWITNIDREIIZ—DDR—RAF—, BLV220OBZFRAVA

7—RAF—L

Square colour scheme a colour scheme in which colours are balanced around the colour wheel in
the shape of a square

ARDIT7HhS5—RA¥—L BEREAMDODBRTHI —RA—ILDEYICNST VA EN-ERE

Stippling drawing using small dots

RIE INESEEY bEERALTHBLEY

Texture drawing that looks the same as what it feels like

TOARAF¥— ENEDESICELTVWESIDERLICRAFIRE

Thumbnail drawings small drawings that are used to develop the composition of an artwork

Y LA LM T—hrIO—O OHEBMERET S -OIFERASNS/NSGEEE

Triad colour scheme a colour scheme in which colours are balanced around the colour wheel in
the shape of a triangle

AT EDHS—RF—L Bl ZABOBRKRTHS—KRA—ILORAYICNF VA ENT-EE

Unique something that is rare, or one-of-a-kind

az=—7 FNTHD, FETOI=—DZfEH

Warm colours colours that are suggestive of heat or passion: yellows, oranges, and reds

AR ROBERETELTVSE  ERB ALY HKeE

Web-mapping linking together ideas into a web

WebR—Z2DT v EVT VITII—RIZTATTEI Y

Wet-on-wet painting adding paint to an already wet painting surface

vy bEArUy bER Y TICEN-ZERBICEMZEMLET

Zooming in/zooming out making a picture seem closer (zoom in) or further away (zoom out)

T/IA—LT9 FRX—L WBEEDSZEE (R—=LT7YF) ELITEVWKSICRZA S (X—LA
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